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Instrumentation

Eb Alto Saxophone

Electronic accompaniment on CD

Performance Notes

Duration: 9:30
Alto Saxophone is transposed in the score, but the Electronics are notated at sounding pitch.
Accidentals apply only to the notes in which they proceed, except for repeated notes.

Measurements of time above the saxophone staff refer solely to events that occur in the electronics; they are placed above the
solo line for the player’s benefit.

Notes in the electronics that are followed with = are held indefinitely until otherwise notated in the score.

Notes in the electronics that are surrounded by ( ) are a reminder and reference to the performer of certain pitches that remain
sounding.

Left and Right speaker indications are marked as LS and RS, respectively.

Pitched material is notated as accurately and often as possible; graphic symbols in the score correlate with non-pitched material
in the accompaniment. The most common representations are as follow:

- Wind-like sounds.
- Microtonal & Granular Activity.

- Non-pitched sounds that quickly pan from speaker to speaker.

Spacing Suggestion
Speakers on stage should be turned slightly inwards towards the performer; the same applies to the rear speakers, if available.

Enough room should be cleared to allow the performer to travel on and off stage during the performace.

Right Speaker Left Speaker

Solo Saxophone

Stage

Audience

Rear Right Speaker (if available) Rear Left Speaker (if available)
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Score
for Eb Alto Saxophone and Electronics
Off-Stage . Jonathan Sokol (2006)
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4 Motion Parallax
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6 Motion Parallax
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8 Motion Parallax
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* Each note to be played with greatest intensity throughout this section;
take full breaths and spend it all for each note.

** Highest note that can be held as long and loud as possible;
release note as soon as explosion occurs.
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